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Internationalist Theatre's (initially known as New Internationalist Theatre) production of 
Brecht's 'Mother Courage ' in London May 1982 was noteworthy and important for many 
reasons: 
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Internationalist Theatre's (initially known as New Internationalist Theatre) production of 
Brecht's 'Mother Courage ' in London May 1982 was noteworthy and important for many 



"Shortage of space alone prevents me from listing all the merits of Ann Pennington's 
production or giving proper credit to the large and splendid cast. 

Just go and see it; this is a great revolutionary play by a great revolutionary writer, 
performed with elegance, passion and deep commitment" 



STjV£. 

-f oM VAUGHN 



Gonky presents an industrial dis- 
pute not only in terras of a con- 
frontation between * workers and 
bosses , but through -the cross- 
.curremts it generates among the 
‘close-knit membership of the 
factory owner’s family and 
household; the two Bardin 
brothers, their wives and their 
neice Nadia. 

The time is 1905, the year of 
the “failed” Russian revolution. 

Zakhar, the elder, is a liberal' 
who provides Sunday classes and 
discussion circles for his work- 
ers. 

But when his martinet man- 
ager, Mikhail Sknobotov, is killed 
in a brawl while trying to shut 
down the factory. Zakhar's Lib- 
eralism (like that of some mem- 
bers of the National Coal Board) 
beats a very hasty retreat. 

It is young Nadia who learns 
the truth of the class struggle, 
as the army and the secret pol- 
ice turn the family home into a 
police station and try to frame 
the ringleaders and Socialists 
among the factory workers. 

When her uncles and aunts, 
whom she once respected, make 
no attempt at resistance or pro- 
test, she rounds on them. 

“Why do you call yourselves 
my elders?” .she cries. “You're 
just old, unnecessary people.” 

But it is her aunt Pauline who 
gives Gorky his title* and presages 
another factory owner's wife and 
future British Prime. Minister. 

“I tell you, the workers are 
! enemies. They arfe all our 
enemies,” she says. 

Shortage of space alone pre- 
vents me from . listing all the 
merits of Ann Pennington's pro- 
duction or giving proper credit 
to the large and splendid cast. 

Just go and see it; this is a 
great revolutionary play by . a 
great revolutionary writer, -per- 
formed with elegance, passion 



reasons: 



Tom Vaughan of 'The Morning Star' 




'IN TRUE Russian style, Maxim 
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Worth seeing at Theatre Space: Mother Courage and Her 
Children, Brecht's earnest > if unwieldy, anti-war epic of a camp 
follower and her three fated offspring . 



MOTHER COURAGE'S' MULTI-RACIAL AND MULTI-NATIONAL CASTING 
MAKES HISTORY 

Malcolm Hay drama critic for London's ' Time Out' magazine (13 th May 
1982, page 10 ) was scathing about Internationalist Theatre 's ( initially 
known as New Internationalist Theatre) multi-racial and multi-national 
casting policy in Brecht's Mother Courage' production directed by Peter 
Stevenson . 



UUl HIV ~ . . . 

the casting only inspires a whole host of irreverent questions: what 
on earth, say, is an American sergeant doing in seventeenth 
century Europe? And how did a Pakistani chaplin get into the 
i Swedish army? (Malcolm Hay) 



The Internationalist Theatre company cast found Malcolm Hay's comments 
so offensive that Angelique Rockas(the founder of the company) went to the 
then drama editor of Time Out Ann McFerran and requested that the full 
review be withdrawn from publication in Time Out during the run of the 
performance. Ann McFerran complied with this demand. 

The question posed : 'How does the race of an actor relate to the nationality 
of the part he is playing? 

In an production of ' Mother Courage' with a cast of only Caucasian English 
speaking actors , one can similarly pose the question 'how did a English 
chaplain get into the Swedish army?' 

This casting policy started ripples of change in the casting landscape of 
London theatre 

Casting directors asking why is she (Angelique Rockas) doing this? Now it is 
standard policy. 



Theatrespace 48 William IV St, 
WC2 (836 2035) Charing 
Cross tube. To Sun at 7.30, 
£2.25, plus 25p: 

‘Mother Courage’ by Brecht, 
presented by New 
Internationalist Theatre (NIT) 
With the Falklands Crisis and 

the Women Live festival on 
us at the same time it's 

- singularly appropriate to be 
presenting Brecht 's drama of 
war and feminine resilience. 



have chosen to use Paul 
Dessa u 's original score which 
taxes nearly all their 
capabilities and results in 
some raucous and tuneless 
singing; except for the voice 
of Milos Kirek as the Cook 
which has the requisite 
unselfconscious sure tone. 

L-* — : xjl* jul 
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NewjJnl ernationalist have a 
policy of multi-racial casting 

whi ch for once makes sense 
'^^mphammngJSs^ghancyZ 
meetings of a world caught 

up in conflict . The compariv 



